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Illinois State University 
College of Fine Arts 
School of Music 
WIND SYMPHONY 
Stephen K. Steele, Conductor 
Paul Nolen, Saxophone 
This is the ninety-third program of the 2007-2008 Season 
Center for the Performing Arts 
Sunday Afternoon 
February 17, 2008 
PROGRAM 
Paul Creston CELEBRATION OVERTURE ( 1955) 
(1906- 1985) 
Ingolf Dahl CONCERTO FOR ALTO SAXOPHONE 
(1912-1970) AND WIND ORCHESTRA (1949) 
Paul Noleri, Saxophone 
I. Recitative 
IL Adagio (Passacaglia) 
III. Rondo alla Marcia 
INTERMISSION 
Andreas Makris AEGEAN FESTIVAL OVERTURE ( 1 967) 
(1930- 2005) 
( arranged by Bader) 
Joaquin Rodrigo ADAGIO FOR WINDS ( 1962) 
(1901-1999) 
Florent Schmitt DIONYSIAQUES ( 1913) 
(1870- 1958) 
(arranged by Odom) 
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Program Notes 
Paul Creston was born as Giuseppe Guttoveggio into a poor Italian family in 
New York. He was only eight years old when he began composing, but 
financial necessity forced him to abandon his musical training again at an early 
age in order to earn money. He had no choice but to take work as a church and 
cinema organist. He studied piano and organ with Giuseppe Randegger and was 
self-taught in composition. After he published his Five Dances at the age of 26, 
it was not long before such distinguished conductors as Pierre Monteux, Eugene 
Ormandy, Leopold Stokowski and Arturo Toscanini started to take notice of his 
music. In 1938 and 1939, he was awarded Guggenheim fellowships. In 1941, 
his first symphony gave him the New York Music Critics Annual Award. In 
1943, he received a $1000 award from the American Academy of Arts and 
Letters. In 1956, he was elected president of the National Association for 
American Conductors and Composers. Towards the end of his life, Creston was 
able to look back on a career honored by many top-ranking awards and prizes 
and on an oeuvre that embraced nearly every musical genre, from the symphony 
to the art song, from piano works to music for films and television. 
Celebration Overture was commissioned by the American Bandmasters 
Association (ABA) and premiered at the ABA conference in Elkart, Indiana, in 
February 1955, with Creston conducting. It consists of three sections: fast, slow, 
and fast - like the Italian Baroque overture. In style, it differs considerably from 
its ancestor. Regarding Celebration Overture, Creston wrote: "I was 
preoccupied with matters of melodic design, harmonic coloring, rhythmic pulse 
and formal progression, no with limitations of nature or narrations of fairy ' 
tales." This bright and festive overture earns its title with short and rhythmic 
melodies along with sonorous harmonies. 
Ingolf Dahl was a German-born composer whq studied extensively in European 
music conservatories before immigrating to the United States in 1939. He 
quickly became an important musical figure in southern California, where he 
was appointed to the faculty at USC in 1945. He taught theory, orchestration, 
composition, conducting, music history and literature, and occasionally 
conducted the university orchestra. Dahl was highly interested in the expressive 
possibilities inherent in wind instruments. 
Concerto for Alto Saxophone and Wind Orchestra was written for Sigurd 
Rascher in 1949 and revised four years later. It is both a large-scale and an 
important work, but, because of the difficulty of the solo part, as well as the 
accompaniment, has not been performed often. The scoring of the piece is 
specifically for "wind orchestra," therefore implying a one-on-a-part 
performance. 
The concerto is tonally somewhat traditional, but the treatment of rhythm is not, 
revealing much inspiration from jazz and the works of Stravinsky, with whom 
Dahl sometimes worked during this period. Dahl proves himself and his style 
capable of both melancholy and passionate expression in the first two 
movements, followed by carefree wit in the last. Both kinds of writing are well 
suited to the unique tone of the saxophone. In form, the concerto is unusual, 
. forming a kind of binary unit. The first is made up of the first two movements, 
both of them slow and • connected without pause; the second is more of a 
complicated rondo fmale. Near the end, in a gesture of deference to the classical 
practice, there is a a brief saxophdne cadenza, leading to a brilliant prestissimo 
coda on the rondo theme. 
Andreas Makris was born in Salonika, Greece. After graduating as an honor 
student from the National Conservatory of Greece, Makris continued his studies 
at Phillips University, the Kansas City Conservatory (UMKC), the Mannes 
School of Music, the Aspen Music Festival and with Nadia Boulanger in Paris. 
For many years he served as a first violinist in the National Symphony Orchestra 
under the leadership of Mstislav Rostropovich who appointed Makris music 
advisor and Composer-in-Residence to that orchestra. Makris holds the honor of 
being the first contemporary composer to be performed at the Kennedy Center 
Concert Hall with the National Symphony under the direction of Antal Dorati. 
His career as a composer has produced many works · including the Quintet for 
Soprano and String Orchestra, Concerto for Strings, Concerto for Trombone 
and Strings, Mediterranean Holiday for Concert Band and the Aegean Festival 
Overture. In 1967, Makris received a grant from the National Endowment for 
the Arts for his work on Aegean Festival. 
Aegean Festival Overture was written as an orchestral overture for the National . 
Symphony Orchestra and was premiered by that ensemble under Howard 
Mitchell at Constitution Hall. Its immediate success produced the collaboration 
between Makris and Major Albert Bader of the U.S. Air Force Band to arrange 
the overture as a concert · piece for wind band. Immediately following its 
premiere for winds, Aegean Festival Overture was featured on several tours by 
the Air Force Band under the direction of Colonel Arnold Gabriel. . From its first 
hammering dotted-eighth rhythms, the Aegean Festival Overture reflects the 
Greek origins of its composer; Salonika, a colorful Aegean seaport. The driving 
energy of the fast section with its restless S's and 7's and the lyric plaintiveness 
of the contrasting middle section, all molded into a symphonic form, epitomize 
the musical style of Makris - a blend of classic form and Greek folkloristic 
elements. 
Joaquin Rodrigo was born in Sagunto, Valencia, Spain. He was blinded by 
complications from diphtheria when he was three years old . . Rodrigo confessed 
without regret that his blindness predisposed him to music. Young Rodrigo 
studied piano and violin at a school for blind from the age of eight. · By the age 
of 20 Rodrigo had become an accomplished pianist. His first compositions for 
piano were written in 1923 and premiered a year later. In 1927 Rodrigo moved 
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to Paris where he studied with Paul Dukas and also became a friend of Manuel 
de Falla. Rodrigo was responsible for establishing the guitar as a classical 
Concert Instrument. Rodrigo received several awards and decorations for his 
music. He also taught music for many years. In 1933 Rodrigo married a young 
Turkish musician Victoria Kamhi who became his life-long collaborator and 
contributor to his creativity until her death in 1997. 
Adagio para Orquesta de lnstrumentos de Viento was composed in 1962 on 
commission by Robert Boudreau and the American Wind Symphony. In this 
piece, two moods are presented in a series of five contrasting and alternating 
sections. In the opening, middle, and closing sections, the mood is tranquil and 
placid with a singing melodic line that is passed through the upper woodwinds. 
In sections two and four, the mood is exciting and rhythmic with the brass 
supplying the energy and drive. 
Florent Schmitt entered the Paris Conservatoire in 1889, studying under Albert 
Lavignac, Theodore Dubois, Jules Massenet and Gabriel Faure. In 1900 
Schmitt, won the Prix de Rome on his fourth attempt. 
Schmitt wrote 138 works with opus numbers. He composed examples of most 
of the major forms of music except for opera. Today his most famous pieces are 
La tragedie de Salome and Psalm XLVII. The especially fine piano quintet in B 
minor, written in 1908, helped establish his reputation. Other works include a 
violin sonata (Sonate fibre), a late string quartet, a saxophone quartet, 
Dionysiaques for wind band, and two symphonies. He was part of the group 
known as the Apaches. His own style, recognizably impressionistic, owed 
something to the example of Debussy, though it had distinct traces of Wagner 
and Richard Strauss. Having been one of the most often performed of French 
composers in the period between the two world wars; Schmitt afterwards fell 
into comparative obscurity, although he continued writing music until he died in 
1958. In 1952, he became a member of the Legion of Honor. 
Dionysiaques was composed in 1913 for the 100-member Garde Republicaine 
Band of Paris and was first performed in 1925. Schmitt composed two major 
works for wind band and percussion: Dionysiaques and a Marche militaire, 
which formed the first and second works in his Op. 62. It has been suggested 
that Schmitt's service in World War I brought hini into closer contact with 
military bands and encouraged him to write this substantial music. Like many 
of Schmitt's works, Dionysiaques partakes of a vaguely defmed exoticism, 
marrying sonorities which would not sound out of place in the context Maurice 
Ravel's brilliant musical depictions of "foreign" places. Schmitt took his title 
from the orgiastic festivals held in ancient Greece to celebrate Dionysius, the 
god of wine, fertility, drama, and other enjoyable things. Schmitt's work depicts 
a celebration beginning as a sensuous dalliance, soon rising in fever to a 
profoundly drunken romp. The work begins with ·a languorous, decadent theme 
in the lower brasses and winds, with a yearning theme overlaid in the higher 
winds; here the music sounds reminiscent of Igor Stravinsky's Firebird ballet. 
However, the party seems close at hand, with occasional outbursts of quicker, 
louder music. When the percussion becomes almost obsessive, the first of a 
series of jaunty, march-like party themes enters. Schmitt's writing here poses a 
test of the virtuosity of any wind band, with quicksilver unison trills, gigantic 
leaps, and unrelenting tempi. At times, the party seems to be quieting down, and 
just before the end of the piece the music comes almost to a complete halt, but 
of course Schmitt has reserved the biggest climax of all for the end. In general, 
Schmitt has been an underestimated composer; Dionysiaques is a good 
. introduction to his music, full of appealing themes, inviting sonorities, crowd-
pleasing climaxes; in short, an extraordinary sonic spectacle. 
All Music Guide 
Dr. Paul Nolen serves as Instructional Assistant Professor of Saxophone at 
Illinois State University. He has appeared throughout North America as a solo 
recitalist, chamber musician, jazz _performer, and contemporary improviser. Dr. · 
Nolen has also given performances with a wide-variety of notable ensembles 
such as the Illinois Symphony Orchestra, the Rasa Saxophone Quartet, the 
GLSO Jazz Orchestra, and the Folias Tango Ensemble . . He received first prize 
in the 2003 MTNA National Chamber Music Competition, and was a semi-
finalist in the 2004 Concert Artist Guild International Competition in New York 
City. 
As an educator, he has served on the faculties of the University of Central 
Arkansas and the University of Windsor-Ontario, and has given master classes 
at the Brevard Music Festival in North Carolina. Dr. Nolen holds his D.M.A. 
and M.M. degrees from Michigan State University and his B.M. from the 
University of Missouri at Kansas City. Former teachers include Joseph Lulloff, 
Tim Timmons, and Jackie Lamar; additionally, he studied improvisation with 
Gary Foster, Ron Blake, and Kim Park. 
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Personnel I Flute 
Christa Kathleen Krause, Palos Heights 
Bethany Padgett, Saramac, Ml I Carmen Hawkins, Collinsville Stefanie Lindsay, Naperville 
Stephanie Melinyshyn, Wheeling 
I Oboe/English Horn Sara Rogis, De Witt, IA 
Sonya Ash, Hudson 
I English Horn # Judith Dicker, Faculty 
E-flat Clarinet 1 Brittany DelSignore, Naperville Clarinet 
Jessica Boese, Shorewood 
Keera Johnson, Pulaski, TN I Brittany DelSignore, Naperville Lauren Themanson, Aurora 
Andy Lewis, Effingham 
I * Andrew Nobleza, Byron * Jason Landaich, Joliet 
Bass Clarinet 
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Hannah Edlen, Roclford 
Bassoon 
Brian Cooley, Chillicothe 
Yazmin Torres, Schaumburg 
Contra Bassoon 
# Michael Dicker, F acuity 
Alto Saxophone 
Kevin Lomonof, Oak Lawn 
Heather Hojnacki, Tinley Park 
Tenor Saxophone 
Alex Teater, Byron 
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Baritone Saxophone 
Eric Huber, Roclford 
# added faculty on Dahl 
* added students on Schmitt 
Horn 
Janie Berg, Champaign 
Jaclyn Wessol, Carlyle 
David Shewan, Churchville, NY 
Lindsay Schultz, St. Peter, MN 
Danielle Fisher, Shirley 
Kayla Jahnke, Normal 
Krista Reese, Normal 
Cornet/Trumpet 
Laura Hall, Ottawa 
Andrew Gerbitz, Batavia 
Tim Dillow, Kewanee 
Becky Gawron, Oswego 
Kait Fieldman, Tinley Park 
* Eric Noska, Lemont 
* Kyle Rinke, Lemont 
·Trombone 
Julie Gray, Aurora 
Michael Klos, Naperville 
Bass Trombone 
Chris Darwell, Lemont 
* Dominic Colonero, Wheaton 
Euphonium 
Kent Krause, Minooka 
Bradley Harris, Forest City, IA 
Tuba 
Dakota Pawlicki, McHenry 
Humberto Rivera, Humacao, PR 
String Bass 
Chris Griffith, Lake Bluff 
Piano/Celesta 
Noppawan Tantikarn, Bangkok, Thailana 
Harp 
'!' Katie Boundy, Mr. Prospect 
Percussion 
Douglas S. Ford, Morton 
Ryan Borden, Vernon Hills 
Damien Kaplan, Springfield 
Patrick Keelan, Chicago 
* Zachary Oostema, Oak Forest 
Lawrence Rogers, Lockport 
ILLINOIS STATE UNIVERSITY SPRING, 200B 
BAND ACTIVITIES 
Sunday, February 17, Chamber Winds Concert, KRH, 7:00 pm 
Sunday, February 24, Symphonic Winds Concert, CPA, 3:00 pm 
Sunday, March 2, Symphonic Band Concert, CPA, 3:00 pm 
Monday, April 14, Chamber Winds Concert, KRH, 8:00 pm 
Saturday, April 19, Junior High School Concert Band Festival, 
CPA, all day 
Sunday, April 20, Symphonic Winds Concert, CPA, 3:00 pm 
Saturday, April 23, High School Concert Band Festival, 
CPA, all day 
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Thursday, April 24, University Band and Symphonic Band Concert,I 
CPA, 3:00 pm 
Sunday, April 27, Wind Symphony Concert, CPA, 3:00 pm 
Major Douglas Monroe, guest clarinetist and conductor 
2007 - 2008 Band Concerto winner 
ILLJNOIS STATE UNIVERSITY BANDS 
FACULTY AND STAFF 
Stephen K. Steele, Director of Bands 
Daniel A. Belongia, Assistant Director of Bands 
Connie Bryant, Administrative Assistant 
Bradley Harris, Graduate Teaching Assistant 
Kent Krause, Graduate Teaching Assistant 
Keera Johnson, Graduate Teaching Assistant 
Sara Rogis, Librarian 
Lindsay Schultz, Librarian 
Lauren Themanson, Undergraduate Administrative Assistant 
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